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Phenomenal adventure captured in prose
HARRIET Sandys has led a
pretty astonishing life,
achieving so much for so
many people and travelling
miles to war-torn
countries.
Originally from
Graythwaite near Newby
Bridge, Harriet’s Beyond
That Last Blue Mountain
mentions her early life
growing up in the Lake
District, the late, great
former Abbot Hall Art
Gallery director, Mary
Burkett - who was a huge
influence in her life - but
mainly tells of her life as a
young woman living and
travelling alone without
financial or practical
support in the north west
frontier of Pakistan,
Afghanistan, Iraqi
Kurdistan, Bosnia and
Syria during the years of
conflict between 1982-1995.
Harriet will give a talk
and power point
presentation at the Wells
Festival of Literature this
month and will be signing
copies of her highly
regarded book at
Waterstones book shop at
Kendal at 2pm on Friday,
November 16.
The book has been
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incredibly well received:
BBC chief international
correspondent, Lyse
Doucet, describes it as “an
extraordinary journey by
an extraordinary woman,

beautifully told and
bravely lived. Storytelling
at its best.”
Until she was 18, Harriet
lived a sheltered and rural
life in the Lake District.

Her parents hoped that,
after leaving boarding
school and “doing the
Season”, she would meet
and marry a suitable
young man. Instead, after
learning how to restore
oriental carpets, she
travelled alone to Pakistan
and see for herself the
plight of thousands of
displaced Afghan refugees.
Determined to do
something about their dire
situation, Harriet set up a
small silk weaving project
for illiterate Turkmen
refugees and was sent by
UNESCO to Mazar-i-sharif
to work with Afghanistan’s
last remaining silk ikat
weavers.
During those years she
was arrested by
the KHAD,
narrowly
missed being
blown up,
survived acute
bacterial
meningitis in a
Kabul hospital
under
bombardment,
and rescued an
abandoned
pi-dog puppy
who became

her devoted companion.
At the end of the first
Gulf War she travelled
with the Peshmerga in
the newly-liberated Iraqi
Kurdistan, then in 1994
she joined a group of
unemployed builders
and decorators driving
convoys of food and aid
from Croydon to the
Muslim enclaves in
Bosnia Herzegovina.
Harriet’s story is a
phenomenal adventure
which she captures in
compelling and well
crafted prose.
Beyond That Last Blue
Mountain is published
by Medina Publishing,
Surbiton, Surrey.

Classical guitarist in
Sinfonia’s spotlight
l Six string ace
performs Joaquin
Rodrigo’s concerto
By Adrian Mullen
01539-790259

S

EAN Shibe is regarded as one
of the foremost guitarists of
his generation.
Earlier this year he was awarded
the Royal Philharmonic Society’s
Award for Young Artists, one of
the youngest performers to receive
it.
On Saturday, November 10
(7.30pm), Sean will be soloist with
the Royal Northern Sinfonia at
Kendal Leisure Centre’s
Westmorland Hall.
As part of the Lakeland Sinfonia
Concert Society series, once again
the programme has a theme; this
time the audience will be whisked
off to sunny Spain.
Hence, the six string classical ace
will play Joaquin Rodrigo’s much
loved Concierto de Aranjuez.
Rodrigo, nearly blind since age
three, was a pianist, and did not
play the guitar. Yet he still
managed to capture and project
the role of the guitar in Spanish
music, particularly in the
concerto, his most famous work.
Written in 1939 at the end of the
Spanish Civil War, the piece was
inspired by the gardens at the
Palacio Real de Aranjuez (the
Royal Palace of Aranjuez), the
spring resort palace and gardens
built by Philip II in the last half of
the 16th Century and rebuilt in the
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middle of the 18th Century by
Ferdinand VI. The predominantly
lyrical work attempts to transport
the listener to another place and
time through the evocation of the
sounds of nature.
The first half of the concert has
three other pieces with Spanish
connections: Rossini’s sparkling
overture to The Barber of Seville
is well known.
The two other short Spanish
pieces may be less familiar:

Joaquin Turina’s L’oracion del
torero - the Bullfighter’s prayer originally written for a quartet of
lutes, but for the sinfonia concert
an arrangement for chamber
orchestra that imagines the
bullfighter at prayer before
entering the arena.
Plus, Boccherini’s La music
notturna dell estrade di Madrid
which consists of five short
movements descriptive of various
aspects of the nightlife of 18th

Century Madrid. One movement
featured in the 2003 film Master
and Commander, but the best
known is probably the last – the
Retreat – which describes the
night watch clearing the streets
and closing the city gates.
The second half of the concert
features Mozart’s Haffner
Symphony, originally written as a
serenade but reworked into
symphonic form.
Tickets on 0333-666-3366.

Another fine
midday music
recital by two
experienced
performers
THE third concert in Kendal’s
Midday Concert Club current
series was given by cellist,
Christian Elliott, and pianist,
Robin Green, writes CLIVE
WALKLEY.
As usual, a large audience was
present to hear yet another fine
recital by two highly experienced
performers. Christian Elliott is the
principal cellist of the Irish
Chamber Orchestra and a member
of several chamber ensembles; he
is also a composer. Robin Green is a
prizewinning pianist and now
enjoys a full time career as soloist,
chamber musician, conductor and
teacher.
Two works were on the
programme: Beethoven’s early G
minor Cello Sonata, Op 5 No 2 (a
change to the advertised
programme) and Brahms’ Cello
Sonata No1 in E minor.
In his early cello sonatas,
Beethoven stretched the pianist’s
technique beyond that required for
the early piano sonatas: in short,
there is a lot of rapid passage work
which requires nimble fingers and
careful balancing with the cello.
But Robin Green made passages
that give many an amateur pianist
a headache appear effortless, the
hallmark, of course, of a real
artist. In a similar way, although
perhaps not as technically
challenging as the later cello
sonatas, the cellist is required to
demonstrate full command of his
technique and to play as an equal
partner with the piano. This
Christian Elliott did.
Throughout the concert there was
a wonderful sense of rapport
between the two artists and this
was demonstrated in the opening
of Beethoven’s sonata. The slow
opening section is dramatic with
its sudden dynamic explosions,
contrasts between long smooth
melodic lines and more dotted
rhythms and, in the final bars, long
rests for both players; these are
unsettling and create a sense of
uncertainty for the listener. All this
material and much of what
followed, was subtly understated:
Beethoven’s dynamic markings
were never taken to the extreme as
can happen given the power of
modern instruments. The following
allegro was exciting and the playful
character of the rondo finale was a
sheer delight.
Brahms’ E minor sonata was a
well-chosen work to balance the
Beethoven. Again, restraint was a
characteristic of this performance.
One of the qualities that stood out
was the beauty and delicacy of
Robin Green’s pianissimo playing;
another was the ability of both
players to sustain Brahms’ lovely
melodic lines. The final movement,
a demonstration of Brahms’
contrapuntal mastery was exciting
as both players wrestled with the
fugue subject. The sense of
competition as the melodic
material passed between them was
fully realised making this a
thrilling end to a fine concert.
n The next Kendal Midday
Concert Club recital features the
Maggini Quartet on Wednesday,
November 14. The eminent quartet
was formed in 1988, its name taken
from the 16th Century violin
maker, Giovanni Paolo Maggini.
KMCC performances start at 1pm
at Kendal Town Hall.

